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Education in Motion: The Virginia Museum of Fine Arts Artmobile, 1953 to 1994
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Figure 1. “Artmobile I,” 1954. VMFA Photo Archives. © Richmond Times-Dispatch.



















[image: ]

Figure 2. Twelve Portraits: Delacroix to Gaugin exhibition. 1962. VMFA Photo Archives. © Virginia Museum of Fine Arts.
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Figure 3. Four Active Artmobiles Parked in the Virginia Museum of Fine Arts Parking Lot, 1967. VMFA Photo Archives. © Virginia Museum of Fine Arts.
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Figure 4. George Skadding, Driver-Curator William Gaines at Little Dutch Masters, “Artmobile – Wise, Virginia” series, Life Magazine, 1954.
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Figure 5. The Williams Collection exhibition. 1965. VMFA Photo Archives. © Virginia Museum of Fine Arts.
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Figure 6. Encounter I: Space exhibition. 1971. Exterior Panels. VMFA Photo Archives. © Virginia Museum of Fine Arts.
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Figure 7. A page from the Encounter II: Color exhibition pamphlet, in which color theories were explained through comparison and contrast. 1972. VMFA Photo Archives.
©Virginia Museum of Fine Arts.
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Figure 8. Introducing Virginia Architecture. 1992. VMFA Photo Archives. ©Virginia Museum of Fine Arts.
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Figure 9. A page from the Introducing Virginia Architecture booklet. 1992. VMFA Photo Archives. ©Virginia Museum of Fine Arts.
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QUESTION 3: Look at the drawings on the preceding page. If you
were an architect in the 1800s, which style would you choose for ‘

each of the following projects?

An estate in the countryside overlooking the James River: |
Achurch for Richmond Baptists that proclaimed Gods

eternal authority. |

A building with classrooms, laboratories, and offices for a |

college in Virginia. )

Such buildings were actually built. ish designing these struc-
tures by drawing in the details that you think would be appro-
priate for them. To see what was actually built for each project, |

and what the final designs locked like, see pages 17 and 18.

&%





image1.jpeg




image2.jpeg




image3.jpg




image4.jpeg
LIFE






L ———



